UNVIERSIDAD NACIONAL DE QUILMES - INGLÉS II MÚSICA -  Examen Parcial

Nombre:……………………………………………………Legajo:…………………………………………..Fecha:…………………………….

1.  Listen and answer the questions
a. What’s the topic of the audio? Write its definition
b. Write the two types and the example provided of one of them.
c. Describe the way to construct this example
2. Complete the following part of the audio.
3. Then translate it into Spanish
Notice, as we've said before, we've got the scale, we've got some …………………………… rather important in the scale. Tonic is very important, we've said, the — [sings] the ……………………………. tone is important so with chords and triads. Some are very important. The tonic is very important and this dominant — what we call the dominant. It's not really the most important. It sort of leads into, pulls into — particularly important setting up the tonic. It's the next important. Right below that is the ………………………………... It often pulls into the dominant which then pulls into the tonic in that ……………………………….. So we would get this idea of here is a chord here, [plays piano] there is the tonic, here is the dominant, [plays piano] there's the sub-dominant, [plays piano] and there's the tonic. We can ……………………………… this just a little bit. We can say, "All right. Here's our tonic up here" [sings] and go that way. Tonic, ………………………….., dominant, tonic, [sings] [plays piano] that way. So we could go — come up from the tonic or go down from the tonic.

Generally speaking, ……………………………………. are more likely to go down from the tonic and then come back up to the tonic and then they aren't likely to go the other way. So we've got these three basic chords that we're going to talk about. There are others there that we've ……………………………… on the second and the seventh degree of the scale, but these are the most important. And it's surprising how much music these three basic chords can …………………………….. and all of the things — [plays piano] dominant, tonic, dominant, tonic, finally sub-dominant, tonic, dominant, tonic. So a lot of …………………………………… is made in that fashion.

4. Read and complete the blanks with a suitable word. 
5. Then, write in appropriate Spanish what you understand of each paragraph.

 harmony  -  consisting -   because    -   seventh  -  suspended   -   include  - chords    -  substitute   -  additional  – formed 
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“The most basic chords in this book are called triads. A triad is a chord that is made up of
only three notes. For example, a simple G major chord is a triad consisting of the notes G,
B, and D. There are several types of triads, including major, minor, diminished, augmented,
and suspended. All of these chords are constructed by simply altering the relationships.
‘between the root note and the intervals.
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SEVENTHS

To create more interesting harmony, we can take the familiar triad and add another
interval: the seventh. Seventh chords are comprised of four notes: the three notes of the
triad plus a major o minor seventh interval. For example, if we use the G major triad (G-B-

) and add a major seventh interval (¥, the Gmaj7 chord i formed. Likewse, if we

substitute the minor seventh interval (F) for the FF. we have a new seventh chord, the G7.
“This is also known as a dominant seventh chord, popularly used in blues and jazz music. As
‘with the triads, seventh chords come in many types, including major, minor, diminished,
augmented, suspended, and others
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EXTENDED CHORDS

Extended chords are those that include notes beyond the seventh scale degree. These
chords have a rich, complex harmony that is very common in jazz music, These include
ninths, elevenths, and thirteenth chords. For example, if we take a Gmaj7 chord and add a

majorninth inerval (), we get a G chord (G-B-D-FH-A). We can then add an

additonal nterval, a major thirteenth ), form a Gaj13 chord (G-B-D-FF-A-E), Note
that the interval of a major eleventh is omitted. This is because the major eleventh
sonicallly conflicts with the major third interval, creating a dissonance.





